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Degg Gordon, May 2011

Featuring contributions from: Nick McCorriston, Max Barker, the Sipat Lawin Ensemble, Lloyd Allison-Young, Jordan Prosser, Sam Burns-Warr, Rachel Roberts, Nikki Kennedy, Nathan Harrison, Simon Binns, Mark Rogers, Joseph Parry, Troy Rogers, a bunch of people on Facebook, and some other writers who get credited throughout, most especially Eamon Dunphy, author of UNFORGETTABLE FIRE: THE STORY OF U2

Chapters

· 1. U2 biography

· 2. FULL NATURAL BUSH

· 3. Reasons Why Rachel Roberts Deserves To Win The Cardinal Pell Award

· 4. Critiquing U2

· 5. Facebook

· 6. Interview with Finig

· 7. Bonus material

· Signature moves

· Christian imagery in lyrics
· Bono vs The Sound Crew And The Rest Of The Band

· Bono's Spectacular Journeys
U2 BIOGRAPHY
Be U2 telling us where you came from
-
Tell us where U2 came from. 

-
No, don't tell us: Tell us. Don't say it, live it. Be U2. Be U2 telling us where you came from.

-
Why am I U2 telling you where I came from?

-
Because it's a firing squad. It's U2 facing a firing squad - it's early morning just before dawn, and U2 are taken out of their cell and marched to the edge of the forest, and the firing squad are preparing to shoot, and someone hands U2 a cigarette -

-
Or a cigar, if that's where we are -

-
...cigar territory - and U2 takes it, gratefully - it's a small mercy at this difficult time - and kneels by a tree to smoke it - and the young soldier who's given them the cigar crouches beside them -

- 
Dew beading on the barrel of his rifle, and says -

-
How did this all begin? U2, how did you come to be here?

-
And U2 looks up with a weary look in his lined face, and says 

-
It was 1976 in Dublin. We were in high school when Larry the drummer posted a sign on the noticeboard for people to join a band he was starting

-
No, it's the gates of heaven - no firing squad, it's just outside heaven and U2 has arrived and the angel at the gate of heaven is like

- 
WHO ARE YOU

-
I... I'm U2.

-
TELL ME WHAT YOU HAVE DONE SO THAT I MAY DETERMINE WHETHER YOU ARE WORTHY OF ENTERING HEAVEN 

-
I was a band. We started out being called Feedback, and then we changed out name to The Hype, and then we signed up for this young band talent contest as U2 -

-
No, it's not heaven, it's the future - it's the science fiction future - it's a cyberpunk distopia -

-
You mean neon in the rain

-
Neon in the rain, that's right, and a little girl walking along the sidewalk finds an old broken down robot in the rain

-
Is this basically the sequel to Bladerunner?

-
No, this is how you can be U2 reliving your story

-
Okay go

-
The girl sees this body lying in the gutter, and at first we think it's crusty wino, and then we realise it's an old Irishman, and then the camera zooms in and we see its eyes are actually red LEDs, so it's robot Irishman

-
So it's Terminator

-
So the little girl kneels down beside the collapsed robot Irishman  in the rain and she presses some buttons on its wrist and she's all like

-
Oh robot? Oh Mr Robot? Who are you? Why are you lying here all deactivated in the rain?

-
And the robot's jaw cranks open and closed and it murumurs

-
Little girl, I was U2 -

-
In robot voice.

-
LITTUL GIRL, I WAS U2. I WAS ONCE THE BIGGEST POP BAND ON THE PLANET.

- 
Oh Mr Robot! How can this be? Tell me the tale!

-
I WILL. HOLD ON TO YOUR INCREDULITY AS I TELL YOU THE STORY OF MY EARLY DAYS IN DUBLIN, MY STRUGGLES TO BE HEARD AGAINST THE ANARCHIC SOUND OF PUNK, MY FIRST RECORDING CONTRACT WITH - sorry, I'm dropping the voice - my first recording contract with Island Records, my flirtation with fundamentalist christianity, my breathtaking triumph at LIVE-AID -

-
Oh Mr Robot! You're basically just reading the blurb of UNFORGETTABLE FIRE: The Story of U2, aren't you?

-
It's true. Credit where credit's due. Most of the facts in this play are sourced from Eamon Dunphy's excellent biography UNFORGETTABLE FIRE: The Story of U2. I say excellent, I mean it's hilariously bad - but it's detailed.

-
Eamon Dunphy's writing paints a vivid picture of the personalities and scenes behind the rise of U2, but his prose style is pretty - what would you say?

-
Purple

-
Vivid

-
Florid

-
Fucked

-
Sensationalist

-
Gibberish

-
He's a chump

-
He's a visionary

-
He's a little too close to his subject

-
He's got his head crammed right up Bono's ass

-
It's an enthralling book, I've read it like three times.

-
I can't put it down

-
I can't put it down

-
I can't put it down

-
I can't put it down

-
I can't put it down

-
I need to put it down

-
Help me put it down

-
Help me put it down

-
Help me get this monkey off my back

-
Help me

-
Help me

-
Please help me.

-
...

-
So robot Irishman cranks his way to his feet and the rain sparks and crackles as it bursts against his metal joints

-
SO LITTUL GIRL. WE FORMED IN THE SHADOW OF PUNK...

-
Forming in 1976 at Mount Temple High School in Dublin, U2 was always a four-piece

-
Larry Mullen on drums

-
Adam Clayton on bass

-
Dave Evans aka Edge on guitar

-
and Paul Hewson aka Bono doing vocals. 

-
By all accounts they weren't musically very good. 

-
Larry the drummer could actually drum, he'd been in a marching band for a couple of years or something. 

-
Adam the bass player could play a bit, but his main talent, according to Eamon 'Only A Game?' Dunphy, was that he was really cool. He wore cool glasses and he had connections or something. 

-
Dave Evans aka Edge was okay on the guitar but his main thing was that he had an FX pedal and used a lot of reverb and echo to do weird things to the guitar sound. 

-
Bono's main talent - well, according to UNFORGETTABLE FIRE: The Story of U2, Bono - well, this is what UNFORGETTABLE FIRE says about Bono:

-
'Bono oozed sincerity'

-
'Bono craved contact'

-
'Bono was a fucking eejit, some of the young men thought, why didn't he play some fucking music?'

-
'As he talked in this suburban church hall about his desire to create some kind of bond between band and audience, Bono seemed ridiculous.' 

-
'Bono was weird, strangely compelling, but more than a prat, even the hardest heart was forced to concede.'

-
'U2 went out to try and blow the bastards [The Stranglers, who they were supporting] off the stage. But... a punk gang front of stage jeered and spat throughout the set. Bono fought back, but it was a losing battle.'

-
'[There were] those on the scene who hated Bono's pratting around around and the Little House on the Prairie lyrics.'

- 
'Bono assaulted [the London audiences], talked to them, sat amongst them, climbed on and knocked over the amps, bled, to communicate the passion and spirituality of the music [but] the Hope and Anchor, before an audience of nine, was a disaster.'

-
'Sometimes Bono had to work. He'd look early on for a vote of confidence from the audience; he'd ask them to clap and if they did he was rolling. If not, things could get desperate.'

-
'The Queen's student union now began to abuse the band in the spirit of the times. 'Play this, play that,' they started screaming. 'Stop fucking preaching and play, you can't fucking play,' someone screamed. Bono, angry and hurt, struck back.'

-
'Play this, play that,' they started screaming. 'Stop fucking preaching and play, you can't fucking play,' someone screamed.

-
'Play this, play that,' they started screaming. 'Stop fucking preaching and play, you can't fucking play,'

-
'Stop fucking preaching and play, you can't fucking play'

-
Stop fucking preaching

-
And play. You can't fucking play.

-
And play. You can't

-
And play.

-
And play.

-
And play.

-
And play.

UNFORGETTABLE FIRE: The Story of U2

-
UNFORGETTABLE FIRE: The Story of U2

-
with a new epilogue

-
The inside story of the rock phenomenon

-
by Eamon Dunphy

-
First published by Viking 1987, this edition printed 1993

-
Eamon Dunphy is an Irish writer and broadcaster. He played professional soccer in England for 15 years and is the author, with Peter Ball, of the classic football book 'Only A Game?' (1976) published in Penguin in 1979.

-
When The Joshua Tree -

-
nonono, you can't read the blurb yet, you haven't mentioned the cover image

- 
What do I say about the cover image?

-
Describe it.

-
It's hard to describe it.

-
Do it do it do it

-
Okay. They're photos by Anton Corbjin, who is a respected rock and roll photographer, but these are -

-
These are bargain basement photos.

-
That's right, these are fucked. Like, imagine it's 1993 - imagine that, it's 1993.

-
Imagined.

-
Imagine four dudes in a photograph

-
Check

-
Now imagine they're all assholes.

-
Yep

-
Now increase the degree to which the dudes in your imagination are assholes. Keep cranking that dial until you can no longer visualise their assholery.

-
Done

-
Now, keeping the other band members roughly vertical, rotate Bono clockwise until his head is at 2 o'clock and his feet are at 8 o'clock, for no reason.

-
He's there.

-
Right, now we can proceed to the blurb.

-
When The Joshua Tree topped the charts in 22 countries, U2 became the hottest band in the world. Six years on, they remain firmly at the top.

-
Half Catholic, half Protestant, they embody the conflict and anguish of a divided Ireland, but throughout the world their unique music is the voice of hope for the disillusioned, the oppressed and the hungry.

-
You're probably feeling a little queasy at this point and telling yourself that this lurid writing is just the publicist getting carried away on the blurb writing, and that the language gets a little more sober and rational once you get into the book itself. Well, no.

-
It's true, this is fairly representative of Eamon 'Only A Game?' Dunphy's writing style.

-
This is the story of U2's early days in Dublin, their struggles to be heard against the anarchic sound of punk, their first recording contract with Island Records, their flirtation with fundamentalist Christianity and their breathtaking triumph at LIVE AID, where they stole the show from the legends of rock music and established themselves as the driving musical force for a new generation.

- 
'A genuinely enthralling rock and roll adventure' - New Society

-
New Society is right, this adventure is genuinely enthralling - train wreck levels of enthrallment.

-
'Unforgettable Fire is a beacon... in a cynical world.' -Time Out

-
I like to imagine that those three dots separating 'beacon' and 'cynical' give that sentence some reason to exist, because if Time Out genuinely meant what this quote implies that they meant, then I can't feel at home in this cynical world any more.

The Strategy

-
So to begin with, U2's default manager was Adam the bass player. Apart from having awesome sunglasses he was completely unqualified, but something about his enthusiastic incompetence is nevertheless somehow really endearing.

-
Adam's strategy was to phone up anyone he could find who was remotely connected to the music business and ask them for advice.

-
Passion, humility and dedication: three superb qualities for young artists to possess.

-
In 1978, after a year or so flying solo, U2 acquired a manager: 27 year old film-maker Paul McGuiness

-
Or perhaps, better to say, Paul McGuiness acquired U2.

-
Paul was looking for a quote unquote Baby Band, to whom he could apply his Strategy

-
Paul's Strategy

-
The Strategy

-
This is, in my mind, the key to the U2 story. This is why this band is a Big Band. It's the key, it's the door, it's the key in the door, it's the kiss on the sleeping princess' lips, 

-
The Strategy required a group of young men with no family attachments or, let's be honest, clearly articulated artistic ambitions of their own, and to try to break them in the US and the UK

-
Paul needed a group that was at the core completely pliable and willing to do whatever they were told

-
Don't let anyone tell you otherwise (why would anyone anyway?), Paul McGuiness and his Strategy is the magic ingredient behind the U2 phenomena.

-
Paul's Strategy involved a few elements:

-
Eyes on the big picture. The big big picture.

-
The first three years are all investment. No quick rewards.

-
Don't focus on local gigs. Don't pursue fame in Ireland, look outwards all the time.

-
Get a major label record deal.

-
Stop at nothing to get that record deal.

-
Use that record deal to pay for albums and US tours.

-
Focus on the US. Build that audience through any means necessary.

-
Sink all profits from tours and live shows back into equipment and crew and more tours.

-
But the Strategy didn't work

-
Not to begin with, no

-
Not to begin with, not subsequently, not even after that. The big determining factor was the record deal and they couldn't get it.

-
Paul joins forces with U2 in 1978. 1978: nothing.

-
1979: nothing.

-
1980: nothing.

-
This is not through lack of opportunity, mind you. U2 had a few shots at the big time, which they fucked up - support slots for big bands which they fumbled, record label executives they failed to impress, major partners put offside by the band's attitude - but the beauty of the Strategy was it didn't depend on getting lucky quickly. The band had the stamina and attitude that it was going to take time - they rejected a lot of the short-cut candybag opportunities on offer to British bands of the era.

-
One nice side effect of the Strategy was that because U2 talked and behaved like they were on the verge of international success, they managed to project a buzz around themselves throughout Ireland, even though they had no realistic prospects whatsoever

-
So at the end of 1980, they booked a big tour around Ireland, spending a lot of money and generally behaving like superstars - although really there was nothing else for them to do, nowhere else for them to go - their attempts to break the English market had failed, they had no money to go to America, they had no interest from major labels - so they risked it all and went all out on a kickass Irish tour.

-
At the end of the tour, they were signed to Island Records, who had just gotten massive due to Bob Marley.

-
Island offered U2 50,000 pounds to make an album and 50,000 for touring.

-
They recorded their first album Boy and hustled to America to start touring the US.

-
Here again, Paul McGuiness is ahead of the game - eyes on the prize at all times - at this point, the game has just begun - to quote from UNFORGETTABLE FIRE: The Story of U2:

-
'McGuiness asked questions. Absorbed the answers. And went to work making an academic study of American rock 'n' roll. Radio was the key medium. It was regional and specialised, each station playing its own kind of rock music. There was college radio, blues radio, heavy metal stations, rock stations, MOR stations. You name the music and somewhere across this vast continent it was played - exclusively - on some radio station. There was no one-off breakthrough on a network television show like Top of the Pops, but ten thousand guys with shows influencing their audience, promoting their personal taste. U2 would have to break through layer by layer. '

-
And this is exactly what they do. Slow growth, steady sustained build, and gradually accruing the individual components of a top flight band.

-
They accrue an excellent road crew

-
They accrue a network of promoters

-
They accrue a fan following

-
They accrue live performance skills

-
They accrue a work ethic

-
They accrue better material

-
They accrue a second album called October and tour that. They accrue a third album called War and tour that.

-
They accrue enough money to hire Brian Eno for their fourth album Unforgettable Fire
-
They accrue industry recognition from magazines such as Rolling Stone, who awards them band of the 80s.

-
And around this time, Paul renegotiates their contract with Island Records - from now on, U2 receives $2 million an album, double the royalties on every song, including all the music they've already released, and all their publishing rights back, forever.

-
At the age of 24 they were all millionaires who never needed to work again.

-
And this is the point at which the story concludes for me - never mind the next albums - the really successful ones - never mind the hit singles and the massive tours -

-
The critical backlash -

-
Never mind the critical backlash or the millions of fans or the stadium shows -

-
Never mind the 90s

-
Never mind those, or the 2000s -

-
The story peaks when U2 renegotiates their contract and become one of the most well-paid bands in the history of pop music. They were all winners in that deal, and the trajectory was set

-
That's right, there was enough momentum from that point to carry them through whatever befell them

-
This is the essential genius of Paul's Strategy - it carried the band over the humps and pitfalls of their regular mistakes

-
It provided a slow growth that in the end became unstoppable

-
And it's admirable

-
And it's brilliant, and we have a lot to learn from it - even though that world of major record deals and a record-buying public no longer exists, we can abstract lessons from it -

-
We nod our heads and cover our eyes and pay homage to the man behind the men, Paul McGuiness

-
And we murmur the lyrics to the final track on Massive Attack's 1991 record Blue Lines

-
Hymn of the Big Wheel, we murmur the lyrics to that

-
The big wheel keeps on turning


On a simple line, day by day 

-
The earth spins on its axis


One man struggles while another relaxes

-
The big wheel keeps on turning


On a simple line, day by day 

-
The earth spins on its axis


One man struggles while another relaxes

-
The big wheel keeps on turning


On a simple line, day by day 

-
The earth spins on its axis


One man struggles while another relaxes

FULL NATURAL BUSH
Wanted a baby band. 
· Went looking for christian bands - Road to Canaan, Mordechai, The Understatement, Ponder, Available At The Counter, Fahrenheit 43, Adventure Land, Genesiz

· They approached me / I approached them
What did I want in musicians?

· Their willingness to accept this abrupt transformation of their identity indicated that they would be ideal candidates for my brand of management.

· I was looking for musicians with talent, 
· who could play their instruments and function well as a unit, 
· but who weren't sure where they were headed or where they wanted to be headed - 
· who wouldn't be distracted from the pursuit of fame and attention by the lure of making great timeless music - 
· who would confuse the fickle affections of their fans for real love, and predatory journalists looking for an angle as validation of their music's quality.

They were called Braidwood Memorial

· influences cited on their MySpace included Mumford and Sons and Coldplay.

· first step was to make them take down their MySpace and rename them FULL NATURAL BUSH

uniforms

· conical chinese peasant hats

· grey business suits with pro-pubic hair messages scrawled on them in lipstick

· a banner carried at all times by the drummer

1st EP Fuck the Brazilian
· cover image of the record is the band in a tanning salon / beauty parlour holding a group of terrified beauticians at gunpoint

one band member tries to quit to pursue Christian evangelism full-time

· I broke his nose

· drive him to the hospital to reset it

· wait 7 hours until he is released from surgery, walk him around the back of the hospital and break it again

I primed them for interviews with a closely rehearsed script

· the interviewer says 'welcome to the show'

· the band says 'shaving to mimic a pre-pubescent vulva is a sign that society is run by paedophiles'

· the interview ends

writing and recording the EP

· left them in a shack / yurt / tent / 8th floor apartment previously used by a ring of internet scammers who left some tech equipment behind when they fled the local Mafia toughs after failing to show a percentage 

· provided them with instruments, 115kg of uncooked bakery dough, a Mamas and the Papas record and a print-out of an online manifesto by a forgotten mash-up artist re-articulating the idea that theft is the sincerest form of flattery

· locked the door behind me and let them figure out the rest

· rather than send a producer in there with them, I hired a (who? ex-secret service?) to aim a shotgun mike in their general direction from across the road / a distance of 35m

Tour

· I had the idea of a christmas thing - have FNB play free outdoor gigs at the lighting of the christmas tree in city squares

· it not being christmas, we needed to hire / transport enormous christmas trees for each venue

· the public were confused

Reasons why Rachel Roberts DESERVES to win the Cardinal Pell Award
Intro: Who Is Rachel Roberts and What Is The Cardinal Pell Award?

-
So who is Rachel Roberts? Well rather than keep you in suspense - we'll tell you.

-
Rachel Roberts is a Sydney-based theatre artist and a member of Applespiel

-
applespiel.com

-
And also facing a situation which - well, which we've all been in at one time or another. Owing to scheduling clashes at her university, she's had no choice but to enrol in a Theology course.

-
So you're probably thinking - what's wrong with that? Who doesn't love the idea of sinking a year's worth of energy and effort into a branch of academic inquiry that peaked with Thomas Aquinas in the 13th century and petered out roughly around the time of Isaac Newton?

- 
That's right, who doesn't love and admire such classic texts as Saint Augustine's third century pot-boiler The City of God, or the sneaky insight employed in Pascal's crafty Wager?

-
Not to mention the 20th century's most prominent Theologian C.S. Lewis, who charmed the world with his increasingly insane series of children's fantasy novels, beginnning with fauns and talking badgers and concluding in a frothing eschatalogical nightmare stuffed full of rabid anti-Islamism and strident preaching?

-
That's right, who doesn't want a year's worth of lectures and essays which take as their starting point the requirement of taking this stuff seriously?

-
Who doesn't thrill to the thought of listening to verbose and longwinded lecturers complain for a year about how irrelevant they've become since the Enlightenment?

-
Who indeed?

-
Well me, for one.

-
Me for two.

-
And Rachel Roberts for three. So, to make it through a year of stultifyingly dull self-confirming religious propaganda, Rachel decided to do the only thing left for her to do:

-
Excel.

-
Excel.

-
Spectacularly excel.

-
Obscenely excel. Excel so drastically that the course conveners would have no choice but to award her the... Cardinal Pell Award.

-
The Cardinal Pell Award, that's right. Now, I noticed that you paused before saying the name of the award just now - do I detect that you caught yourself on the verge of saying 'prestigious'?

-
I nearly did say 'the prestigious Cardinal Pell Award', you're right.

-
So is it prestigious?

-
Well no, not really. You see, the Cardinal Pell Award is given to the student who receives top marks in Theology, and to achieve that, well,

-
Top marks in Theology go to students who traditionally, well, 

- 
Well they're very hard workers, but

-
But they're not,

-
Well they don't

-
They don't

-
Doubt.

-
They're not doubters.

-
They don't possess doubts.

-
And if they do possess doubts, they are exemplary at overcoming them.

-
And Rachel

-
I think Rachel may have doubts

-
And Rachel may not have quite overcome her doubts

-
I think Rachel's doubts may have at one stage in fact

-
So.

-
So. This is the situation. The Cardinal Pell Award goes to students who do not experience or do not succumb to doubts.

-
Rachel Roberts has experienced and been - perhaps - a little swayed by those doubts.

-
But we're saying that Rachel deserves to win the award.

-
In fact, she might be the only student in that course who genuinely deserves it.

-
Because of her doubts.

-
Because of her doubts.

-
Because doubt is the beginning of wisdom

-
And certainty is the beginning of ignorance

-
And if the Cardinal Pell Award wants to regain the slightest shred of prestige, it needs to acknowledge the critical place of doubt in the learning process 

-
And if the recipient of the Cardinal Pell Award wants to retain even the slightest shred of self-respect, they had better be familiar with both sides of the coin - the sensation of sincere, committed personal faith in the existence of an invested higher power, and the sensation of loss and release that comes from giving up that belief

- 
And this is an extract from William K. Clifford's 1875 book The Ethics of Belief: 

The Ethics of Belief
A shipowner was about to send to sea an emigrant ship. He knew that she was old, and not overwell built at the first; that she had seen many ships and climes, and often had needed repairs. Doubts had been suggested to him that possibly she was not seaworthy. These doubts preyed upon his mind, and made him unhappy; he thought that perhaps he ought to have her thoroughly overhauled and refitted, even though this should put him to great expense. Before the ship sailed, however, he succeeded in overcoming these melancholy reflections. He said to himself that she had gone safely through so many voyages and weathered so many storms, that it was idle to suppose that she would not come safely home from this trip also. He would put his trust in Providence, which could hardly fail to protect all these unhappy families that were leaving their fatherland to seek for better times elsewhere. He would dismiss from his mind all ungenerous suspicions about the honesty of builders and contractors. In such ways he acquired a sincere and comfortable conviction that his vessel was thoroughly safe and seaworthy; he watched her departure with a light heart, and benevolent wishes for the success of the exiles in their strange new home that was to be; and he got his insurance money when she went down in mid-ocean and told no tales.

What shall we say of him? Surely this, that he was verily guilty of the death of those men. It is admitted that he did sincerely believe in the soundness of his ship; but the sincerity of his conviction can in nowise help him, because he had no right to believe on such evidence as was before him. He had acquired his believe not by honestly earning it in patient investigation, but by stifling his doubts...

William K. Clifford

The Ethics of Belief (1875)

The Shalom Group
-
So U2 are mad Christian, yo.

-
Three quarters mad Christian. 

-
But those three quarters are fucking barking. For real. 

-
So not long after starting the band, Bono and Edge and Larry the drummer join a radical Christian group called Shalom. I just went through through the script and excised any use of the word 'cult'. 

-
Religious group. 

-
Strong religious group preaching separation from society and a return to first principles. 

-
Religious separatists.

-
The kind of group that in all likelihood wouldn't tour with Jay-Z. 

-
The kind of group that would have problems with the lyrics of 99 Problems.

-
Not a cult.

-
What was the appeal of fundamentalist christianity for U2?

-
Let's quote from Eamon Dunphy's unforgettable U2 biography UNFORGETTABLE FIRE: The Story of U2 - this is a description of the Shalom group meetings that 3/4 of U2 attended in 1978. 

- 
'For strong young people, fortunate in so many worldly respects, the prayer meeting allowed a feeling of humility that was cleansing. Ego was sacrificed, and strength, worldly strength, shared with those who needed it. There was a wonderful egalitarianism of the spirit... The Meeting would end by people joining hands and singing, hugging, breaking down the barriers between them. Peace was the final dividend. There were many radical Christian groups in the city, to which a number of the brightest, most sensitive young people were drawn. In a world where family life was breaking down, which was preoccupied by the make of car you drove, the type of Spanish holiday you went on, a world of hi-fi, portable colour TV, where sexual fidelity was a joke, Christianity was a balm for the more sensitive spirit.'

-
So imagine: you're 18, you've just left school, you haven't really got a job, you're playing in a band doing a few gigs here and there, but mostly you're just floating - you're not really sure what you want or where you're going with your life - and then this -

-
Would that appeal to you?

-
Yes

-
No

-
No

-
No, that wouldn't be enough for me

-
Yes, I could see myself appreciating that

-
No that has no appeal

-
Yes that sounds really good

-
Yes I like the idea of the cleansing

-
Not really, but maybe a little

-
Yes, why not?

-
No, because they should be smarter and wiser and stronger than that

-
Yes I'd love to be hugged.

-
So: how can you blame them?

-
But then we get to this - in 1981:

-
'The Shalom group had increasingly come to dominate the private lives of those members of Village and U2 who attended the meetings. Guggi [one of Bono's friends] had dropped out, claiming to be getting evil vibes off the Meetings, which were tending more and more to focus on members' mode of living, less and less on the Scriptures. In particular the Shalom group began to question rock 'n' roll and its relationship to God. U2... found themselves under pressure on account of their lifestyle. One of the tenets of Shalom's Christianity was the surrender of ego so that you might be filled with the Spirit of God. U2 were a big band in Ireland now, Bono in particular its public face. How could he reconcile that with his love of God? Most of those at the Meetings lived ordinary lives. Their days were dull, some particularly sad and lonely. Life was not as exciting as it was for U2... Gradually it was implied that a choice would have to be made between rock 'n' roll and God.'

- 
So here's where you have to step up - your band is doing really well and your religious group is calling on you to to quit your band. Your professional and artistic career is saying one thing and your religious community is telling you the opposite. What do you do?

-
I think inner peace comes first. Fuck your job, fuck your music, you need to put your own spiritual and mental wellbeing first.

-
Yes, but what if you have reason to suspect the motives of your spiritual guides?

-
What do you mean?

-
Quote from UNFORGETTABLE FIRE: The Story of U2: 'What particularly incensed [Bono's friend] Gavin was the fact that his and U2's presence at the Meetings had drawn a number of youngsters, mostly girls, to the Shalom group. Dublin is a small place and Bono's involvement was well advertised in and around Christian circles. Shalom was prepared to accept the positive side of Gavin, Bono, Larry and Edge's commitment, but not the music and culture that went with it. They were being used, Gavin decided, and he was getting out.'

-
So you're saying

-
What if you can see, within the leading members of your spiritual community, signs and symptoms of a petty jealousy regarding your worldly success, and a narrow-minded refusal to accept the validity of any lifestyle other than their own? What if your close friends, also in bands and experiencing similar pressures, make the first move and leave the religious group for that express reason?

-
Well then I'd have no hesitation in bidding farewell to the Shalom group.

-
And what do you suppose Bono, Edge and Larry did?

-
I can only assume that they listened to the doubts surfacing in their subconscious, and told the Shalom group to mind its own business.

-
Almost, but not quite.

-
What did they do?

-
They did what the Shalom group told them and quit rock and roll entirely.

-
...

-
This is one of my all-time favourite vignettes in the life of the band. They're due to go on tour in two weeks around the UK, Europe and America. Bono, Edge and Larry rock up to their manager Paul's office and tell him that they can't reconcile rock and roll with their religious beliefs. Paul plays it cool and asks them to give him just two hours to think about what they've said, then come back and talk to him. The three young men hustle off down to the beach where they pray and sing, then show up back at the office. When they return, Paul shows them a piece of paper with a number written on it: the amount of money they will have to pay to their record company if they renege on the tour commitments that were a part of their contract. He also lays down the law on a bunch of other fronts - personal and professional integrity, the number of people who've invested money and time in their band, the insulting and half-assed way in which they've chosen to quit... it's a beautiful scene and I picture it in my head often when I need a happy thought.

Christopher West - God, Sex and Bono

http://www.christopherwest.com/page.asp?ContentID=36

-
One of the greatest things to ever happen to me, as a human being, was when Rachel Roberts' Theology course featured a class on Christopher West's article 'God, Sex and Bono'. 

-
Christopher West is a modern Theologian and, as we will soon see, a profoundly simple human being. 

-
In this article, West attempts to reflect on the connection between sexual love and divine love. For most of us, it doesn't take much thought to see that there might be a link between earthly and spiritual love, but Christopher West is an idiot and needs the help of another idiot - Bono - to get the point across. You be Christopher West.

-
Fuck yeah I'm Christopher West. How does Christopher West talk?

-
He's a modern-day Theologian, how do they talk?

-
I AM CHRISTOPHER WEST

-
No not like he's had a stroke. Just, the voice of an extremely uninquisitive individual who's been sheltered from critical thought for most of their adult life.

-
I AM A THEOLOGIAN

-
Like, how would you talk if you thought Bono was a genius? 


Christopher West
You’ve probably heard Bono sing about that “fever” he gets when he’s “beside her: desi-i-i-i-er, desi-i-i-i-er” (drums in the background: boom-badoom-badoom, badoom-doom). But this is no normal rock-n-roller glorifying lust. Bono may still not have found what he’s looking for, but this is a man on a sincere quest to integrate eros (sexual love) with agape (divine love). In a book-long interview with Michka Assayas, Bono reflects at length on his unconventional Christian convictions. And Assayas simply cannot understand how the world’s biggest rock star could believe Jesus is the Son of God. Nor can he understand how Bono has remained faithful to his wife of twenty-five years. In the portions of their dialogue that follow, Bono responds to his incredulous interviewer’s suggestion of “incarnating” lustful temptations by turning it on its head. Bono meets Assayas right where he is and, with a stroke of genius, directs the conversation towards a reflection on the relationship between eros, agape, and the Incarnation of God’s Son.

Assayas 
But you’re the singer and front man in a band, and it’s not just any band. I’m sure you’ve been tempted. Don’t you ever feel that no matter what you have decided [about fidelity to your wife], love needs to be incarnated? ...Think of groupies.

Bono
We never fostered that environment. If you mean groupie in the sense that I know it, which is sexual favors traded for proximity with the band.... Taking advantage of a fan, sexual bullying is to be avoided, but the music is sexual.... Sometimes ...the erotic love [we sing about] can turn into something much higher, and bigger notions of love, and God, and family. It seems to segue very easily from me between those.

Assayas 
...I’m surprised at how easily religion comes up in your answers, whatever the question is. How come you’re always quoting from the Bible? Was it because it was taught at school? Or because your father or mother wanted you to read it?

Bono 
...Let me try to explain something to you, which I hope will make sense of the whole conversation. ...I remember coming back from a very long tour.... On Christmas Eve I went to St. Patrick’s Cathedral. ...It had dawned on me before, but it really sank in: the Christmas story. The idea that God, if there is a force of Love and Logic in the universe, that it would seek to explain itself is amazing enough. That it would seek to explain itself and describe itself by becoming a child born in straw poverty... a child, I just thought: “Wow!” Just the poetry. Unknowable love, unknowable power, describes itself as the most vulnerable. There it was. I was sitting there, and ...tears came down my face, and I saw the genius of this, utter genius of picking a particular point in time and deciding to turn on this. Because that’s exactly what we were talking about earlier: love needs to find form, intimacy needs to be whispered. To me, it makes sense. It’s actually logical. It’s pure logic. Essence has to manifest itself. It’s inevitable. Love has to become an action or something concrete. It would have to happen. There must be an incarnation. Love must be made flesh. Wasn’t that your point earlier? 
Christopher West
Here Bono echoes St. Paul in helping us to see that the union of man and woman is meant to point us to the Incarnation. It’s all about Christ’s love for the Church (see Eph 5:31-32). Go Bono!
CRITIQUING U2

a. Who Are You To Criticise U2?
-
So really, Finig, when we get to grips the matter, and let's be straight with each other here and now, because really, truly,who else in this fucked-up treacherous world can you trust, and you know I love you and will always be straight with you, what right do you have to criticise U2?

-
Uh

-
They've been a massive force for good, they've raised millions of dollars for charities, and what have you done?

-
Uh... alright, let's take these one by one. I love you too, by the way. Please don't take any of this personally.

-
Of course not. Everything is at stake, but I still love you.

-
Okay first: I can't criticise U2 because what have I done?

-
There's a sacred cow that goes along with discussing massively iconic symbols of goodness - you can't critique them because you haven't yourself done what they've done. So sure, let's compare Bono's achievements with Finig's.

	Bono
	Finig

	Performed at the first Live AID concert, raising millions of dollars for famine relief
	Got stoned and read Keats' Fall of Hyperion like 50+ times, in particular the lines in which poets are described as fevered dreamers to whom 

'The miseries of the world

Are misery, and will not let them rest.'

	Married his longterm girlfriend when they were in their early twenties, and remained with her for nearly three decades, setting an example of marital stability for couples round the world
	Fucked up both his longterm relationships and knows less about women and real love than your average seventeen year old

	Recorded 21 extremely successful studio albums that have sold in excess of 150 million copies
	Recorded a 3-track EP with Paul Heslin available only on 3.5 inch floppy disk, so that virtually no-one can play it, and if anyone did, it would have the fidelity of a song played through a mobile phone in a fast moving car with all the windows down

	Worked with Brian Eno on two albums
	Saw Brian Eno play with Jon Hopkins and the Necks in Sydney 2009, and yeah it was really good

	Is an acknowledged cultural icon whose work has had a major impact on the lives of people all over the world
	Was nominated for the 2005 Queensland Premier's Literary Award for a play in which a gang of vampires steal and eat prescription medication including Dolosed, Oxycontin and Canestan Thrush Cream 

	Is the subject of countless biographies, articles, interviews and books including UNFORGETTABLE FIRE: The Story of U2
	Features as a character in a text hating on U2 which he himself wrote


-
So acknowledging that my life maybe hasn't had the impact of Bono's, do I therefore have any right to judge him? 
-
Maybe the only people allowed to have an opinion are those whose lives are models of virtue and free of guilt. 
-
Maybe, but in effect this means the one person in the world really able to judge the actions of others is an old hermit lady who only leaves her cave once a day to wash her favourite tree. (Analogy pinched from Sady Doyle, so much credit due.)

-
In practical terms, all have sinned and come short of the glory of God* - the best we can do is acknowledge our own failings and try to keep each other honest - if U2 can swallow their pride and take some constructive criticism from a useless Australian playwright, then I will do them the favour of listening to their advice in return.

*Did I just quote Saint Paul? Pretty smug about that.

-
Alright second: I can't criticise U2 because they've been a massive force for good. Well, good. But let's put it in perspective: They're a massive force for good - they're also just massive. 
-
They're one of the two or three biggest pop bands in the world. They may indeed be a massive force for good, but they might also be a massive force for bad. They might arguable be a massive force for blandness.

-
They might just be a massive disappointment. 
-
Very few people in the history of the world have had as much power and influence as U2 - that sounds weird, but consider it - how many national leaders can command the international media attention that U2 have at their fingertips? How many political or social activists have an audience as huge as this band? 
-
If Bono loses his car keys, that's massive. If the Edge fucks around in a studio with some buddies, that's a feature film. The bar is fucking raised.
-
Ask yourself: 'What would I do if I had the power that Bono has?' 
-
It might take a while to get your head around it, because no king, queen or Biblical prophet has ever had a hundredth of that power. But think it over - 
-
What would you do? What change would you advocate in the world? Write a list. THINGS I WANT TO CHANGE IN THE WORLD.

-
Look at your list. How many things on that list have U2 achieved? Did they - this is important - did they ever write that list? 

-
So.

-
So. Third. I can't criticise U2 because they've given millions to charity. 
-
Yes, yes they have. But let's look at what they make. 
-
The 360 Degree Tour is the highest grossing international tour of all time - $790 million in profit. 
-
Their 2005 Vertigo tour earned $389 million and was the fifth highest grossing tour of all time - 
-
Across two tours they pulled in a total of $1.4 billion - pretty good for about fifty nights' work. 
-
Also, they've sold a few records in the last 30 years - more than 150 million - that's probably put some dollars in their pockets. 
-
Their collective worth in 2007 was estimated at €715 million and they earn $108 million a year.

-
There is a charming ticker that records their earnings in real time at http://www.salary-money.com/u2-salary-108000000.php 

-
It's public record that U2 pay 2.5% of their income as tax, because of the way they've set up their accounts - which is a lower percentage than most of Europe's poorest citizens -

-
There is no public record of Bono ever giving any actual money to charity - benefit concerts yes, donating guitars to charity auction yes, but actual money there is no record of -

-
What the fuck are they doing with this money? This massive force for good is sitting on the equivalent of the GDP of 3 or 4 of the world's poorest countries - and what are they doing with it? 
-
I'm not saying U2 don't need luxury yachts and mansions and all that megastar bullshit - but no matter how many mattresses made out of cocaine you need in order to sleep on at night, it is not possible to spend that much money. So what are they doing with it?
b. Political Spokesmen

-
On a scale of one to fucking plenty, how much does Bono like to act as the spokesperson for worthwhile causes?

-
Amnesty International

-
Band Aid

-
Live Aid

-
Live 8, the sequel to Live Aid

-
Self Aid

-
Band 20, the sequel to Band Aid

-
Third world debt relief

-
World poverty

-
This should be unambiguously a good thing, they've brought attention to a huge array of worthwhile causes

-
So why does it rankle so much?

-
Jealousy?

-
What legitimate reason can there possibly be to feel frustration at Bono taking the part of the underdog?

-
He's patronising

-
No he's passionate, he's sincere

-
You can be sincere and still be patronising

-
But he's not a politician, he's not a historian

-
Then he should keep his mouth shut.

-
But he's doing genuine good.

-
I'm not saying he shouldn't support causes - in fact he should do more of it - in fact he should sink himself into it with the same energy and commitment that led him to climb highest mountains, run through the fields, run, crawl and scale these city walls only to be with you, BUT

-
he needs to look at how he goes about it - right attitude - and what I'm saying here is constructive - useful for you, Bono, and for your army of little gremlins, and useful for me, and for anyone who's trying to lend their strength to make the world a better place -

-
There are two key lessons here -


1. STICKTOTHESCRIPT


2. IFIT'SNOTABOUTYOU,DON'TMAKEITABOUTYOU

-
Let's do this like a prison break.

-
1. STICKTOTHESCRIPT

-
In 1987, U2 took part in the Conspiracy of Hope tour to promote Amnesty International. In a press conference in New York, a journalist blindsided Bono with a question about Sunday Bloody Sunday. It's U2's political statement about violence in Ireland and while it's a strong, emotive statement about the cyclical nature of civil strife, it doesn't, under the microscope, make a lot of fucking sense.

-
This is not me being facetious, by the way, this is the learned opinion of the Melody Maker journalist who talked with Bono for FOUR HOURS about the meaning of the tune, and eventually concluded that bono himself didn't really know -

-
It's a bundle of highly charged images without a coherent message behind it - and that's fine - that's fine - but when the journalist asked Bono

-
'So what about the prisoners in Belfast?'

-
Bono tried to explain away the Irish conflict - to neatly sum it up in a few lines - and it was awkward as fuck and Sting had to jump in and rescue him -

-
Got to repeat that because I want to get to say those words too - Sting had to jump in and rescue him -

-
That's right, Sting had to jump in and rescue him - and this is the awkward thing - at this same press conference were political prisoners and activists of all kinds - people who had direct experience of the kinds of political repression Amnesty were combating - so many people qualified to speak on these issues, and Bono fumbles it -

-
So okay everyone, what did Bono do wrong here?

-
I can sympathise to some extent with Bono's difficulties as a political spokesperson. I do some work as a science communicator - it's something I feel fairly strongly about - and that puts me in the position of explaining concepts from fields I'm not an expert in. It sometimes happens during a post-show Q&A or a press interview that someone asks a question and I'm not sure of the answer. 

-
If an interviewer asks you a question you're not sure of, I would contend that there's no shame in saying 'I don't know.' Bono is not a trained historian or political scientist - he's an artist and entertainer - 

-
And there's nothing wrong with acknowledging that and saying:

-
'But here's the person or text that I'm deriving my perspective from, and here's a person you can go to for a more full answer to this question.' 

-
You don't have to be an expert in everything all the time.

-
Except, it's conceivable that unethical journalists and ratings-driven media organisations might be only too happy to take a genuine confession of ignorance out of context and use it to belittle and lampoon the speaker.

-
That's a shame, but it's the world in which we live, and as someone who's been dealing with the press on an ongoing basis since he was 18, Bono should be pretty conscious of it. In which case, the alternative solution is:

-
Stick to the fucking script.

-
Anyone who's done any media training knows that journalists love to twist your words and drive you into saying something embarrassing. You don't have to let them. 

-
Any large organisation that deals with the press - political parties and charitable organisations being good examples - have media officers who provide coaching on the organisation's key messages and how to communicate them in the structure of a press interview. 

-
It doesn't matter what the journo asks you, you answer the question you wish they'd asked. 

-
If you're endorsing Amnesty International, you use the Amnesty script. 

-
2. IFIT'SNOTABOUTYOU,DON'TMAKEITABOUTYOU

-
If you're Bono right now, I'm trusting you to be taking notes - this shit is going to make a difference, I swear it -

-
If you're not Bono, go on not being Bono -

-
If you're both Bono and not-Bono, throbbing between two lives in the purple twilight hour - choose -

-
Lesson 2 - in 1987, U2 performed at Self-AID

-
What the fuck is Self-AID?

-
Well might you ask what the fuck is Self-AID, because it doesn't make a hell of a lot of sense. It was a benefit concert for unemployed people designed to tell them that they didn't have to wait for the government to help them, they could help themselves.

-
Help themselves how?

-
Good question

-
So where did the money from the benefit concert go?

-
Also a good question. All good questions. So Self-AID was a fairly controversial event - one of the articles about it was called 'The Great Self-AID Swindle: Rock Against The People' - but U2's commitment to the cause, whatever the fuck that was, seemed pretty genuine. The problem was this:

-
During the gig, Bono explained to the crowd that he'd never been unemployed, but he 'knew how it must feel to stand in line waiting for your pocket-money'. 

-
Bono, if you've never been unemployed, it's not about you. DON'T MAKE IT ABOUT YOU.

-
Important lesson learned from Sady Doyle at Tiger Beatdown. If you want to offer support to a minority group or a cause, great. If you want to lend your voice to theirs and speak out on their behalf, go for it. But if it's not about you, don't make it about you. 

-
Don't assume that your experiences, whatever they are, are analogous to those of the people you're speaking for. 

-
Don't assume that your voice can ever replace theirs. 

-
If you're providing the entertainment at a public benefit for famine relief, human rights advocacy or unemployment, you do not speak on behalf of the victims. 

-
You support them, you enable them, you help give them the platform they deserve - 

-
But you do not behave as if your perspective and theirs are in any way equivalent. 

-
In particular, if you are a straight, white, cisgendered, english-speaking male from a middle-class background who has been a multi-millionaire since his early twenties, 

-
If you are the beneficiary of every form of privilege this society is capable of bestowing, then the most valuable thing you can bring to any conversation about oppression and suffering is silence and a willingness to learn. 

-
This, Bono, is why a huge volume of people view you as a repugnant oaf - because tainting any good intentions you may have is your insistence on being acknowledged as the authority on whatever injustice you are combating. 

-
But you could change that, Bono, you could change that in a second

-
By acknowledging that you've behaved this way, apologising to anyone you've offended, and going forward with a little more humility. 

-
Write it on a piece of paper and put that paper in your pocket: If it's not about you, don't make it about you.
FACEBOOK
1. 

Finig
‎1. I doubt you hate U2 as much as I do. 2. And yet, there's a simple honesty to the refrain 'I still haven't found what I'm looking for' that gets me every time. 3. Fuck U2.

      UF, SE, YHE and 5 others like this.

-
Max Barker once described them as "Epically and lavishly forgettable". I dont think ive ever liked a succinct statement about a band as much as that.

-
I can't believe we never bonded over our hatred for U2. If I had one bullet.....

-
http://www.youtube.com/watch?v=Yrch66gdjjk

-
I WANT TO FIND WHAT I'M LOOKING FOR. Oh, whoops, sorry was that too honest to share with Facebook?

-
My boyfriend thinks "But I still haven't found what I'm looking for" would make a lovely first dance at a wedding

-
A friend of mine used to work as a wedding DJ. He said you would be surprised how often couples choose that song as their first dance. Do people not listen to lyrics at all?

-
Which leads into the whole thing about the theme song to Better Homes and Gardens having a verse about domestic violence...

-
I once had a boyfriend say 'oh, this song is for you. I always think of you when it plays.' when it came on. I looked stonily at him and he couldn't understand why. Then it got to the chorus and he tripped over himself to say actually it wasn't that song. we don't go out any more. So the song was right. U2 CAN TELL THE FUTURE.

-
I have kissed honey lips. I have talked with the voice of angels. I believe in kingdom come, when all the colours will bleed into one. And yes I'm still running. But I still haven't found what I'm looking for.
-
I used to pride myself on the fact that I knew no one stupid enough to have gone to see U2 on this tour. Then I met someone, he'd been to see them. I didn't much like him before but I pity the hell out of him now.
-
When I was in Dublin there was a U2 festival in town and the whole town was going berserko for U2 fever and I just DID NOT understand what the fuss was about - there were U2 groupies travelling all around the tour circuit to see each and every show they did.

-
seriously, fuck those guys. http://www.youtube.com/watch?v=MVYj36pd034

-
I hate you all. I have had U2 in my head all morning because of you.

-
That may have happened with or without us.

-
I like 'em fine.

-
they're much better trend followers than they are actual songwriters. They should make a post-hardcore thrash metal album. I enjoy Boy and Zooropa.

-           I have looked on the bookshelves

            I have looked out the back

            I have looked under the counter

            under the counter

            but I still can't find that fucking book I'm looking for

            ...Have you seen "To Sir With Love"? if so please let me know

            ta

-
Hey, fuck you too, buddy.

-
Had i had the money, I would have gone to see U2 on their last tour, because a) im curious as to see what one of their shows would be like, and 2) Jigga was supporting, and allegedly he is a phenomenal live performer...

-
I have felt the feeling fingertips that burn like fire. This burning desire. I have spoken with the tongue of angels. I have held the hand of the devil. It was warm in the night. I was cold as a stone. But I still haven't found what I'm looking for.

-
I guarantee I do :P - I really want to start a death to bono club...fuckwit should stop clicking his fingers and give some of his millions to feed the world rather than try guilt trip my poor, guilt free arse.. *grumble*

-
The god I believe in, isn't short of cash...Mister...
-
As a wedding song it's up there with "Love the one you're with" and "What's love got to do with it?"
2.

Finig
Bono receives a disproportionate amount of criticism, partly because he is the public face or 'frontman' and partly because he is the biggest asshole in the band.
BJ, JE, GR and 2 others like this.

-
That's why he needs the shades.

3.

Finig
‎'English music critics were, like English people, slow to embrace something or someone new.' And at that point I have to put down Unforgettable Fire: The Story of U2, take a deep breath, and leave the house to do some real work.
-
I just read a comment on a friend's facebook about a girl giving him 25cents change in a burger shop and getting distracted, midway through change-giving, and as a result they pretty much held hands for about 2 seconds. Maybe that makes you feel better?

-
The torture continues.
4

Finig
‎'U2 worked from the gut - no-one more than Edge, whose genius flowed from the depths of his dark Welsh soul.'
HN likes this.

-
*HURL*

-
Some metaphors should not be mixed. His soul is his guts, his inspiration came from the depths thereof, therefore he produced the music from his Welsh bowels.
-
dark welsh bowels.

5.

Finig
‎'At the centre of this day stood Bono, the shy, passionate man-child. All in different ways were dependent on him, to give voice to their secret hopes, fears and dreams. In him, so open, so exposed, sometimes strong, sometimes weak, sometimes foolish, often intuitively wise, as physically clumsy as a late-night lush, as agile and poised as Nureyev; in this great soul singer, everyone could see themselves.'

-
What's with u & bono of late hey?

-
Who wrote that?? And did they get paid for it? And if so, who paid them, and what's their address?

-
I assume you want to pay them your respects, one editor to another?

-
clumsy as a lush AT THE SAME TIME as he is poised as a dancer? what does that MEEEEEEEEEAN?

6.

Finig
Putting aside prejudices towards the music and personalities of its members, what do you think of U2 as a band name? (Unforgettable Fire: The Story of U2 describes it as 'a brilliant, intuitive stroke, product identification par excellence.')

-            stason.org states: [M] The reason for the band picking the name U2 is not really known. For

            one thing, the U2 is a spy plane that

            was in service during the late '50s and '60s. There was a U2 that was

            involved in a crash over the old Soviet

            Unio...n on 4 May 1960 (four days before Bono was born). The name U2 is

            also a pun, as in you too or you two.

            The name seemed to be sufficiently vague to work as the name of the band

            we now know and love.

-
Text speak before text speak was invented. Neanderthals watching springer.

-
Pants

-
Don't know anything about the name...but I must confess to a fair amount of nostalgia for U2, having spent quite a few of my angst filled teenager years listening to them!

-
I don't think band names matter that much. I think it's aesthetically good which is as important as anything.

7.

Finig
Wolfmother was easy, you could rely on them to humiliate themselves in every way possible all the time. U2 is tricky; there's always the possibility they'll do something right.

-
no matter how small that possibility is, it makes you wonder.

8. 

Finig
Band borrows $50,000 to film live video. Band films live video. Band has to pay $50,000 in unexpected royalties after singer performs surprise unauthorised version of 'Send In The Clowns'. Manager takes Bono into his office for private chat.

GR, PO and GD like this.
-
Seriously, are you stalking Bono, or at least planning to?

-
Lol, but what's with the U2 obsession this wk? For some1 who "hates" them, u sure are spending A LOT of time thinking & writing about them. Are you overcompensating for a secret love? Lol :)

-
I don't hate them, I'm obsessed with them.

-
Oh, My mistake. :)

9.

-
For you, from my Irish newspaper today:

'Bono described the album as 'futuristic'. U2 going sci-fi or something. A song is never done until the day before it comes out almost, so you never know.' quote from RedOne, music producer working with U2 on their next album and who recently worked with Lady Gaga. You realise you are irrevocably linked to U2 in my mind now?

Finig
The song is never done until the day before it comes out almost, because Bono refuses to write lyrics until he is in the studio, either because he is a genius who responds to stress and adrenaline with poetry, or because he is a lazy fuckwit who gets his own way far too often.

10.

Finig 
One of my favourite U2 stories is how Larry (the drummer) accidentally broke a cymbal stand on stage, and Bono turned to attack him. Larry fled off stage mid-song in fear, and Bono would have gone after him except Edge grabbed him by the hair and threw him to the ground. Bono was not allowed to sleep in the same hotel room as the others that night.

-
What is going on with this U2 obsession? Victoria must be this U2-controlled state with all this "it's a beautiful day" bs propaganda, kind of like a political movement but way lame. Saw two books about them for sale in front of Berkeleouws in Leichhardt. Thought of getting them for you but the thought of even touching them made me nauseous

-
If one of them was 'Unforgettable Fire: The Story of U2' then you owe it to yourself to grab a copy.

-
I will need anti-contamination gloves and a burning fire so I can throw it in it directly.

-
Books about U2 don't burn. I know this.

-
Do they only get better with age?

11.

Finig
So I decided to write down all the U2 songs I know in order of most favourite to least. Turns out I know five: I Still Haven't Found What I'm Looking For, Sunday Bloody Sunday, Numb, (and then fighting it out for shitest) Beautiful Day and With Or Without You.

-
Acrobat!

-
what?

-
All I want is you.

-
what?

-
http://www.youtube.com/watch?v=NHa1ThS9avA

- 
He's is referring to track 11 from Achtung Baby, whilst she's is referring to the final track from Rattle and Hum.

-
Evidently, All I Want Is You is also the final track from The Best Of 1980 - 1990, which contains October as a hidden track.

-
I tried to watch the video but my tiny heart broked when I read the note by the uploader. Is that passive aggressive or deeply, deeply depressing?

-
Did you know that The Edge's live performance of Numb at 1993 MTV Video Awards incorporated visuals created by the counterculture group Emergency Broadcast Network, and that these visuals were subsequently incorporated into live performances of the song on the Zoo TV tour? http://youtu.be/ZcujW28HqFE

-
Waves of regret / Waves of joy / I reached out for the one / I'd tried to destroy: http://www.youtube.com/watch?v=t7ElEHJpvNs

-
I'd go with all of the above.

-
the acrobat vid was sad, but wierdly fitting for the song.

-
a bigger point is that u2 were better than their radio play would have you believe

-
Well let's take it to the streets, by-atch.

-
Well the problem is they've failed to die tragically at a young age and have become a fucking embarassment. Such is the tragedy of talent.

-
I'm sure many feel the same way about me and it's only a couple of years for you!

-
And yet, look at INXS.

-
I doubt that Bono has read this post. And we are glad.

-
cock! i only knew 4, now i know 5.

-
I cannot believe I am partaking in this, but Lemon, She Moves in Mysterious Ways (did someone already say that?) Fuck, dude, you're fucking with everyone

-
at this point

-
It's like a U2 mindgame and you have everyone playing (I assume this was your original intention)... oh yes, and then there's that shocker where they duet with Leonard Cohen at the end of Tower of Song. Truly monstrous.

-
Angel of Harlem's a good one.

-
I like the song One. there, I said it.

-
Stay (Faraway, So Close), Boy/Girl, I Will Follow, Av Cat Dubh, The Wanderer (ft. Johnny Cash). That pretty much sums it up for me.

12.

Finig
John Griffiths makes the claim that 'U2 were better than their radio play would have you believe.' Agree / disagree?

GJ likes this.

-
Radio play or no, their music is overwhelmingly dwarfed by...just...just how awful they are.

-
strict emphasis on *WERE*, no judgment on the current sad state of affairs.

-
I mean the dude freakin brought peace to northern ireland with one onstage outburst, how is a human ego meant to recover from that kind of affirmation?

-
I had a whole bunch of text written about this, but all I'll say is it's a slippery slope.

-
And let me tell you somethin'. I've had enough of Irish Americans who haven't been back to their country in twenty or thirty years come up to me and talk about the resistance, the revolution back home...and the glory of the revolution...and... the glory of dying for the revolution. Fuck the revolution! They don't talk about the glory of killing for the revolution. What's the glory in taking a man from his bed and gunning him down in front of his wife and his children? Where's the glory in that? Where's the glory in bombing a Remembrance Day parade of old age pensioners, their medals taken out and polished up for the day. Where's the glory in that? To leave them dying or crippled for life or dead under the rubble of the revolution, that the majority of the people in my country don't want. No more!

-
That was Bono before he became embarassing.

-
Probably best to say: in gaps between being embarrassing.

-
Agree with John totally. In the early days they were played a cool clubs right alongside New Order.

13.

Finig
Why do some people feel guilty for enjoying U2 songs? This seems to have been an issue from the start - are you someone who feels weird about digging on their tunes? If so: why?

BA likes this.

-
I enjoy their tunes without embarrassment but encourage your hatred towards them as I find it amusing.

-
Ditto

-
I too enjoy the occasional song, unfortunately the presence of bono anywhere is unpleasant so sometimes it is best to avoid them

-
What's with the U2 trivia/research Finnigan? Are you and Bono plotting world takeover via annoying-but-catchy popular music?

14.

- 
Mr Finig, I don't know you very well but I could friggin KILL you for polluting my FB page with so much U2 chat. I blame you entirely for the constant and irritating penetration of my brain that is 'I still haven't found what i'm looking for'.... warranting this: fucuferrymush

Finig
They're a pop band: harden up.

INTERVIEW WITH FINIG

- 
Hi Finig.

- 
Hi Corduroy.  

- 
Listen, without wanting to dismiss something you've clearly put a lot of thought into, what exactly is the point of this U2 thing? After this long, surely anything worth saying about U2 must have already been said.

- 
Well maybe, but that doesn't mean they're off-limits for further inquiry. I mean the point is not to try and dig up new information about U2, or like discover the secret secrets behind the band's work. This is about using U2 as a starting place for a wider discussion around music, ethics, God... 

- 
So what's the hook for you here?

- 
I need to get this shit out of my head so I can do something useful with myself. At the moment I'm functioning more or less as a machine that hates U2. 

- 
So this is an attempt to elevate your personal problems into the wider world.

- 
Yeah, roughly. I mean, the night before last I was lying in bed unable to sleep because I was so angry about the way Bono treated the U2 road crew during the War tour in 1983 - it preys on my thoughts constantly. So these guys are like cultural icons, fair enough, good for them. But is it possible that another band could have given people what U2 gave them, but more and better? 

-
What would that alternative U2 look like?

-
I don't know exactly, but remember, these guys are mainstream successes. 80s mainstream successes. That's the demographic we're talking about - and what was it they were searching for in U2?

-
Let's talk about method. You're really not creating anything yourself here, or what you're creating is pretty inconsequential. Is that fair to say?

-
It's insulting. But yes, fair.

-
So, what you've done, largely, is steal from Eamon Dunphy's UNFORGETTABLE FIRE: The Story of U2, and you've also appropriated a lot of people's contributions to Facebook discussions on the topic of U2. And by arranging  these into a script format, with line breaks to signify spoken lines, you're calling that a script.

-
Yeah. So consider this an arrangement, if you like. Or a mix, or a collage, or whatever you want. There's definitely some authorial input though, just in the selection of material if nothing else.

-
But the same could be said if you gave me a mix CD of songs by your favourite bands. You didn't write any of those tunes - you put them in order. That's all you've done here.

-
Okay, okay, acknowledged. But imagine the spectrum - at the one end is the mix CD, as you've described, mostly just repackaging existing material, with maybe a hand-drawn cover on it and a little accompanying note. Minimal creative input. At the other end of the spectrum is the ideal work of art, one created almost entirely from scratch, drawing on influences but without obviously copying them. On the line between these two extremes there is room for lots of shit to exist. I'm not equating this piece with the great works of art - nor am I equating it even with my own most successful scripts. I've written roughly 50% of the text and selected, edited and arranged the whole thing into an approximately pleasing shape. So it's somewhere on that spectrum - what's wrong with that?

-
The problem is that by having your name on it - by David Finnigan - the way that it does - you are implicitly indicating that you've written the whole thing. 

-
No the problem is that it's 2011 and people are still trying to make these distinctions in a really black and white way. No-one's making any money off this project except Eamon Dunphy, who will get his share from the copy of UNFORGETTABLE FIRE: The Story of U2 which I would not have purchased if not for this. Everything we talk about is out in the world, it's all up for grabs. I've thrown in a bit of creative capital into the material - very soon I'm going to pass it out to all the other collaborators, and they'll all contribute their own thoughts and ideas. Creativity is messy.

-
What would you say to Eamon Dunphy or the members of U2, or anyone else whose work you're drawing on here, if they listen to this?

-
I say: This is for you, guys. This whole thing is an instructional message for you: we're here saying, lift your fucking game. I'm not even joking. 
-
Finig, when you try to give advice to grown men - grown, successful men - famous successful grown men - you give off a pretty smug vibe. Do you consider yourself pretty smart?

-
We'll see how smart I am when the canine comes.

BONUS MATERIAL

Signature Moves

One of Bono's signature moves (after giving up his moronic audience invasions) is to pull up a girl from the audience every gig and give her a hug. He picks the prettiest girl in the crowd (what's the line from Live Aid? It's not good) and hugs her and he's married and it's weird and sexual but with barriers around it and sort of encapsulates some of the weird disturbing vibes I get from the dude.

The Christian view of this attitude is that it's acceptable to be close - to be affectionate with a member of the opposite sex, so long as you're not going to make love with them. For me, it reads like a demonstration that you could, if you wanted - you won't, but you could. All of Bono's women that he hugs up on stage read to me like a man proving to himself and to the world that he can get all the action he wants, any time. I'm clearly missing the 'spiritual connection to the audience' aspect, because that's the part that doesn't make any sense to me. Symbolically, what? If it's not sexual, why is it just girls? Hug a dude, Bono, or is that too weird for you? Cause right now this, this is pretty weird for me.

Christian lyrical imagery 

The thing about using Christian imagery in your lyrics is, it's a western thing. We're a christian society, and if you don't study the bible or learn your religion, you're always gonna be behind the ball here, because christians wrote all our great works of literature and designed our culture and built our language. There's a few distinct markers to Christian imagery in pop music, which forgive me if I miss any major ones -

guilt

shame

thorn in my side

bleed for you

'I suffered, I died'

bear the cross

did it all for you

not worthy

burned like fire
to touch is to heal
to its credit, reggae and dub draws a really distinct set of images from the whole mess, as do the blues - what I'm describing is a particular brand of white male middle class angst, which you could argue that U2 helped construct. Well, good then.

At its best, that set of images gives you something like 'I still haven't found what I'm looking for' - Bono drops a shitload of christian images compiled from the bible, from sermons, but the variety and the surprise factor he gets from them is really seriously good. 

At its worst, you get With Or Without You, which is a fat confused mess.

Bono Vs The Sound Crew And The Rest Of The Band
'Larry, Edge and Bono drank with the crew and a pretty girl from Ian Wilson's PR company. The girl fancied Larry strongly. This was Time Out London, feminism was the thing, especially among a certain type of middle-class girl who imagined emancipation had arrived. If you wanted to go to bed with a fellow you propositioned him. Why not? (Why not indeed?) The signals were sent but Larry wasn't up for it. He had a girlfriend, Ann, in Dublin, and he was going to bed. This was unbelievably coy and strange behaviour for a rock 'n' roll star. Deciding it was a new kind of Irish come-on, the girl headed upstairs after Laurence, who had sussed the possibility out and tipped the wink to Bono and Edge to get him out of this embarrassing situation. After a few minutes Bono went to investigate. He found Larry explaining to the girl that he really wasn't into this. Bono took her downstairs. 'Why didn't you mind your own business?' demanded Niall Shortall, the sound man, a veteran of the Dublin scene. He challenged Bono, displaying open contempt for what he characterised as 'all that Bible crap'. An ugly row ensued, and it became clear that a new sound setup would be needed.' p176

Later on, when Niall tells his version of this story, Paul threatens to sue him if he spreads tales about the band's religious beliefs. Suing is a theme with these guys right from the outset.

On tour in America in 1981: 'Six weeks before going into Windmill Studios to record what would become the October album, Bono had no lyrics, images, notes or musical ideas. He'd lost them all, plus money ($300), passport - the lot - when his briefcase was stolen between Portland and Seattle in March on the first leg of the tour.... Bono was unapproachable for a few days.' p216-7
The main thread I take from them artistically is that while the other three band members are becoming increasingly reliable and consistent in their ability to deliver the goods on demand, Bono is vanishing up his own ass under the impression that he is a starchild genius. He goes into each album with no lyrics written, and reading between the lines (and occasionally in the lines themselves) he is an obnoxious whiner who makes everyone else's job harder.

'Bono was a restless perfectionist, never satisfied that the mix was right, always pushing, driving for more, questioning every line, every note, every sound effect. He was chasing the sound in his head and never seemed content that he'd found it in the studio. He was hard on everyone, but hardest on himself. His creative process was painful and complex, the lyrics a final, never-quite-right compound of the emotions, images and sounds with which he began.' p260

During their 1981 American tour, U2's New Haven gig showcases a pretty special side of Bono. 'Bono was carrying the strain more than anyone. For months he had been uptight about everything, including the music being played behind him. He'd turn and glare at Larry, Edge or Adam is a drum pattern changed or a guitar deviated from the line. He was hyper the last time they played New Haven. Towards the end of the gig Larry's snare-stand broke. All Bono knew was that Larry had stopped playing. He forgot about audience and performance and turned, enraged, to find Larry grinning sheepishly. Bono charged, hurling his awkward bulk at the drummer, who took evasive action by jumping off backstage. Bono kicked the drum-kit over... Bono ran after Larry. As he got to the rim of the stage Edge reached out and grabbed him by the hair. The guitarist rarely lost his cool, but now the Welsh passion so slowly roused boiled over and raged at Bono. Edge wanted to kick the singer's head in.' p273

During the 1984 Australia and New Zealand tour, the relationship between band and crew broke down. 'Impatient and angry, Bono turned on the U2 crew to vent his perfectionist spleen.... Some dates in Europe had to be cancelled while the music was sorted out. Problem number one was the breakdown in communication between band and crew. Joe, Steve, Timmy and Tom had borne the brunt of U2 frustration, or more precisely, Bono's temper... The decision arried at would apply to all future tours; Adam would take over from Bono as crew-band liaison man.' (p302)

What does it say about your process that your crew refuse to work for you unless you're forbidden from speaking with them? Remember, a touring band is a unit. Musicians, sound engineer, roadies, and it's a really difficult balancing act to keep everyone onside. 

Three Quarters Christian

The important thing to remember is that U2 is only 3/4 Christian. Bassist Adam Clayton never joined the Shalom group or, apparently, gave a shit about religion one way or another. On the first American tour in 1981, that became a little bit of an issue:

'Although the bus wasn't rigidly divided, for much of the day it seemed to be. Bono, Larry and Edge occupied the back lounge. There they read their Bibles and, occasionally, sang a gospel song. It was the atmosphere rather than the behaviour that was strange. Further down the bus the other tourists lived, conscious of the Christianity behind. In the beginning the boys at the back would come down and mingle, pretend things were normal - but they weren't. There was tension, unspoken rebuke, suppressed resentment. Adam was isolated most distressingly... Paul felt sorry and angry about Adam's isolation. When Bono, Larry and Edge had come to him to explain their convictions, Paul had observed that while he was sympathetic to their personal beliefs, he had his own. Now what had been personal was becoming an intrusion into the working life of U2. Like Adam, Paul was committed to the U2 concept. Like Adam, he knew that that meant commitment to fair dealing, hard work, honest music, no exploitation, no self-indulgence. The idea that these values, relating to professional integrity but linked inevitably to personal behaviour, were exclusive to Christianity, a notion implicit in much of the activity on the back of the bus, was ludicrous, and personally offensive to Adam and to Paul.' p218-9

U2 Helped Rock N Roll Grow Up

'U2 seemed to want to change and expand the idiom, were committed to give to rock music rather than take, to change the thing they loved rather than exploit it... In the age of nihilism and contrived cool when, if it looked anywhere at all, rock 'n' roll was looking backwards, one young band had the guts and imagination to explore and develop something that had become jaded.' (p291)
'In 1984 even the heroes didn't believe in themselves. Nihilism was the vibe of the times. Until U2. This band was doing more than selling albums and packing arenas. The four boys from Dublin were making a revolution, not outside in society, but here, within the rock 'n' roll culture itself. Because rock wanted to be taken seriously, wanted to grow up, U2 mattered more now than bands that had sold more records and achieved wider public acclaim. Pride helped rock 'n' roll grow up, won it respect and self-respect.' (p297)

Bono's Spectacular Journeys

During the 1983 War tour, U2 add a couple of new elements to their set to go along with Bono's cajoling the crowd. He waves a white flag on stage. I guess that symbolises... well frankly, it symbolises people who are trying too hard to be symbolic. Another key element is Bono's 'nightly plunge into the audience'.

'Emotionally, his spectacular journeys through theatres were trips into the unknown... No other rock 'n' roll performer had ever ventured out the way Bono did... Bono's adventures along balconies, into stalls, up scaffolding, along routes that no rock star had dared to travel before, were spectacular, a guarantee that U2 would be remembered, that the show, this show, on this night, in this arena, every night, would be special.' p276

The issue with these excursions is that as amazing as they may have been, they were also extremely dangerous, and it wasn't necessarily Bono who was running the risk. In 1983 they didn't really have radio mics, and so one of the sound crew would have to follow Bono with the mic lead. Bono's routes would be unpredictable, his behaviour extremely erratic, and it was up to the sound guy to keep the situation sweet if shit got out of control. This, by the way, while Bono is waving a fuck-off big white flag.

Anyway, during a festival in San Bernardino, there is a canopy above the audience. Bono is instructed not to climb it. He climbs it anyway. It starts to tear. Bono crawls back to safety. Then this fantastic story:

'The night of 17 June at the Los Angeles Sports Arena placed the matter [of Bono's audience invasions] on the agenda again. On Electric Co, Bono was off up the stairs behind the stage, around the belcony, white flag in one hand, mike in the other, with Dennis crawling behind. Bono was almost opposite the stage when a fist-fight broke out beside him. Someone grabbed for the flag. He climbed on the rim of the balcony threatening to jump if the fight didn't stop. It didn't. He jumped. The audience twenty feet below caught Bono. Dennis followed, landing on bodies. Madness erupted. Others jumped as their hero had just done. Nobody caught them. Bodies piled up on top of the seat, Bono's struggling underneath. He'd gone too far. The flag was ripped, hands clutched at the singer who, aided now by Dennis, was desperately trying to escape. As his shirt was ripped, Bono lashed out blindly with his fists. Someone hit back. Security arrived, scattering fans frightened by the hysterical scene. Adam, Edge and Larry kept Electric Co going as Dennis and the security men hustled Bono towards the stage. The white flag, torn, its pole snapped into tiny pieces, lay in the aisle, a casualty of the crazy scene. Emotions ran high in the dressing room afterwards.' p283 
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